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A Writer his Contemporaries Couldn’t Catch up with:
De-colonialist Novels by Vern Sneider

TOKUYAMA Yukinori
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FERRTTHERMGE N T E 2% i, WHOAIKENO AR ST, HFHICAL £ > 2R
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FfEgEDT 77— « ZF 14— (Vern Sneider) 119454 DRk b DIcebergfEH#EIT
KEFEBIFERE LTSI, 19464 4 AICKERERZRR L. 6 FEZO19514EIC, o
IPREER KRR 2 REATIC U722 E TAATHEEORR] IRA NI —E7o72, ZO/NHIZ
EVRFAF 1T, BLRLRHFNEFRIZEH A 5N S Friends of American Writer's Award%
ZHET D, TONSIIBERD 3> - )N U w2 (John Patrick) 1Tk > THEEITRIZR S
N, 195341 70— R o THIE S N CLARE, 19564 £ T1,067TRIDO/NE Z il 5 KE v
~E7so7z, (1960, 19702 L T, BRPORFDOT I F a7#ERYT T TITARD
FWERODO—DELTHSN TN, 1956FICiIF~¥v—10> « 75> K (Marlon Brando)
A TO—7 oA X DEATEEDIHENERSakini 2§ U 72 BUERAS B, 2 DR
N—2ar &L TI62EIZIITLE RS ELTA I Y IN TS, 1970127 o— R
T TIa—YHIVEL THURNRS 117z,

ULINUNHOBEEBETH 2T 7 — 2 - AT A =37 AU ATIEIENESNIIERERS
TW5, 191N S60FEDIEMTNA b T —/hta 3EMIR L. £EHEITR> TT
FU XD S 2 ERDEHER SN TS ERICEMNDL LT, HOAMIE. FEALE
HENTVRENEVNS THRETIRRWVAES S, TOERKEL T, HOIER K ERD P
INTHET, HEFIFRDOT A NI ERETHER flAIL. 7T—FAM NI TT A,
ar e ARy, J.D. YU 2P —DXD B FIEROZEMME - BEMICRS O
T25ENVNSZEBDH D EEDOLNDN KEROFIHEDLNENES N TS HEKDREKIZ.
W DFRRDIER LR L T, AT A & —NEHBR RN H U, 5B RIEFEREE S X
DZUCTHE R FOREROFRER - 1 T4 OF—IZe<DRNEVNSFEENH > M
5EEHEbNS, RAMEY 2 /NHIZEE OLarry McCafferyic Liud, I/\H+HKD
#EJ 1%, Joseph Heller D KM DRI Z W /= Cateh 22 (1961) S Kurt Vonnegut
Jr.DSFI /Nt Slaughterhouse-Five (1969) D& 5 7o sl — RIEF K 2 57 —< 12 L 7=/Nak
K DI0FELL LB ETICRA b 'Y DI SCHERS Hikma R L T 508, HiiliE 1721950
FERICITFTH D MEFER B E )R BERH AR L T 2O IESRFEHE N TN T 2>
7o. EFEFEL T3,

[O]ne of the reasons for the critical neglect of The Teahouse of the August Moon
1s a lack of context—that is, despite being a relative commercial success when it
appeared, readers and critics simply didn’t have the proper critical framework, or
vocabulary, to recognize and respond to what Sneider had accomplished; instead,
more reviewers at the time predictably fell back into formulaic descriptions of
the novel—most commonly some variation of the notion that the novel was a

“warm-hearted, often uproarious, gentle satire.”
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Reading Teahouse today, however—in the aftermath of not just Heller
and Vonnegut, but also of absurdist theater and black humor, . . . of the rise of
fabulism, magical realism, fantasy and other postmodern formal methods that
critiqued, debunked, and also expanded our notions of traditional “realism”—
it seems obvious that while the term “gentle satire” no doubt applies to the film
and theater versions of Teahouse, it most definitely doesnt do justice to Sneider’s

novel. (McCaffery “Riding a Galloping Horse” 78-79)

McCaffery M i d 2250720 7 U X L/NHOMSEZ LT T2 A F A ¥ —DHRZA NEY 21
BT EBIIEIREN T TH O, FHEDS [ LWER ofEEE 0 &< < DITHHEE N
LDREIATHIEEND ARITIZEE TE S0, ZOMESRIE L83 2 20 720 > T K DR
Wid, MRE7 L —L7 =2 ORIE] PAMCbH D EBbhs, Zhid, A T4 Y—H5D7
AU HREEBZANOREORFHN OB HIN DA BERIICBIT 2 EORFEEFROM.
R RRIC K D IR, R OWRERORLEE - SHEOBLENRETH D, ZOTAUN
REEBAOFBEIIT AU NAGZGHEICZTANSNE S ZE BN DM, EERIITIER ITEME
IBREMFE AT WD, o, BMIEOUEPEEZZET LD 2 Eid, BBEOY AU %
ERICE S TORDNERAERBR LD TH A, LbEFE ELEE - R S0
AT 2HTFEBHRTIO R ZEZEITIUL, KERD A 25U F 1 ZEHABISN S LIsn,

INSDOA TAOF—RERIE, 5 RIEFEREEE ORERID S B Lkt > Thiany
AUNGREBFETHRICIEFZBADMETHA D, MEORWEZZTEFRIAL. 7%
DIFERT S, HWE TRTHSERLABENT, XL TMSR%S] (Walter Lippman
1D WS AR MBI HZ & bbb, 7 AU AN LET 5 Hs o fifE Rk 2 5 —

WCLEAFAF—D/NiE, 7 AU IRFEER, &5 BE ULEPADD ERETS
ZEERERL TWDDTIEIRNWEA DD,

—HTIREIZK T2 [RI LWEF &0 5D H7RT5 8- 23l Tl /R Wil S &
%, Heller®®Vonnegut® /Nt D & 5 IS KEBUF R K ERINTIFE A ERLS, AFA
T 3HANCEFOGLEEZEEL TWENETH S, HOHEHFTHORCADY 12—
>« AFA F— (June Sneider) 1&, X FA ¥ =340, KEREFEICHEL - &2 KEH
DIZL TV, EEFEDA VFEL—TTiHE> THB O REKREWVWI T TR AN 5 7, (2015
IR a—2EA a1 —TF 2% H, X1 F—I13IEEEIE & L Tl IcS
M 2T Y 2 —2 v 2HETOHAEE OEEIRRND D, K, "Bl < 57
NBTENHo, LD, HOMBPTSDINZER Z L Tn/z.)

The Teahouse of the August Moon (1951)
MR R DL & BN B0, MO AL ICX2EE WA TAEORRE] OFMIZSE L



<TRV, BUEACKESIG FOMMOBEZIZEAERKML TB5T, iz d20nn
7B (HFSUEDIRFR E) DO KEDIRINTH 255, BEICHTHZ0LS
IS ENIEIEOF M B E A2 L5 2 TE/z, Rid O TRl B RS (R R 2 Ff /2 1UE 4 75T
NI NN EDRERERTIID BH, BEE & UNEE EBVIARFEIEI G EN
TIRMoEND TEBMFEAITL D AT A Y —5HliNF L 72> ZRRDO—3iTdh %,

INETZDIEMDIEMIZALE - S INTI o7z, FURE S DR
K-> T A THAROER] BEHEOTEY — RO L THE, BADRW AR R
FERHIE DWW TN TEZ, FlAE. IShY w7 ORETIE, Ry d2 RO
BRTHMRO0IC, KREERTHIHRETH O, WENYN, FEBEOEFICALES
TEMHRDRADGRS FE LTz, HE XD BIRZE (B <1 EOPERNEE O HIEHS=H DXL
BT D RBEBRE) EBELT D Tobikif DERDEBIIFEL NN L2550,
INR TR E R B OEBRII ARG T TITHON D, BICHE - BN 7Z AT A ¥ —
AR BET 23T 00 EREPIZHENND 5T T AU A M ERER IR
FolrDRTELRENEHAICEZSAENZNEDIT, EVWIONEROEBE >, 1945
f£9 A 519464 3 H DA BB T, I3V DIVIERR DR ETTBUIX NIZH50D #4158 %
BT D EIIEFEL T, BREXERRICZ 1 ¥ —Idthe Bronze Starz 53N T %,
Sneider “Career Account”)

Tz, HERTEEHFT - ADA, Lotus Blossom7Z 123835 L, Captain Fisby & OZ8E B %
MEODMINTNDE—F, JFIETIEFisbylc B 1] ELTESNTELZDIT. 2 NDE
# (the First Flower & Lotus Blossom) T 0, Fisby & OZREEIRIIHE I TR, DFED,
FETREEZFTOT D7 MEOMEN A A= EN TS, DFD, /NMU v ZId
7 AU T NBPEIPSHEN LTI < PERAE R 2 RIS % Z SITHI L 72ds, /Nt CldFisbyld
the First Flower & Seiko D#& & &GS B ARIEEI & W S S50 6 BSULZBE L T 5,

SIZHFETHAT L TW A MEEND D, THIEHEDOETIVZES AT 2FdELk
EHEETTHZEVNDI DD TH D, WIIHATBEATLT 2 (FH) 2L THD, i
%, TEFSOEFEZFREE L2y, AHEE E/RET 5 OE IR E HEBUT 2 REL S &
Ton ENODTHB, Z<ONFTID!mEEE THHE) LLTZITFANTVWSY, ZHIEK
ERRMATH D, XA FAF =&, 19464 9 HITKERERE DO f-FIC K DL ENDEMED 7
DEETL TS, REATESOFEEZFATZORIZEDLATH D, HBZD LFEROIT
B2 B R & U2 ek ra .

AT A —DEIBICH BT > O —EELEYEE (Monroe County Historical Museum)
RSN TWBAFA T — I ao&ROHIZ, Za—3—7 - JO—RI AT
D TNATHRDOER] ORENTEOHEPNZBHNDAE —F OERENK> Thiz, £
DEMCENL. AFA 5 —13HY OENEFTOBIRET, SEBOLNTFHRETH N TN
5K, TOHOH, HHEENSHWEZHHWIEY — REZELEFEVWHLAEZEWD,
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Just after lunch one noon in this little village, I sat down to write a letter to

“Wink™ and Jim Salow. In casting around for something to write about, I
happened to remember an incident that my commanding officer had told me
about that morning.

He had been on an inspection tour of one of our northern villages. This
village had three geisha girls. And the Captain, instead of finding the village
officials hard at work, found them drinking tea and talking with the geisha.

I had always thought that there was a story in the occupation of Okinawa.
And now I knew that I had a starting point in the three geisha and the village
officials who would rather talk with them than work.

But those were busy times on Okinawa. We were concerned with feeding
the people and sheltering them. And there was no time for fiction. After
Okinawa came Korea. Again there was no time. So the story idea was all but
forgotten.

In the Spring of 1946, I came home again to Monroe. The thing I wanted
to do more than anything was write. So, once more in casting around for
something to write about, the idea of the three geisha came . . ..

In those days I used to make the coffee circuit . . . and I'd sit for hours over
coffee, trying to make this incident or the geisha into a story. But I couldn’t get
it. And as far as the Teahouse was concerned, a couple of years slipped away

from me. (Sneider “Untitled Speech Draft”)

The place was Okinawa. The village was Takaesu. And the problem as this: what
do you do when you have three geisha girls under your command? Especially,
what do you do when your welfare, agriculture, sanitation and every other
department wants to sit around, sip tea and talk with the geisha? The problem
really belongs to a Lieutenant named Keene, who commanded the village of
Takaesu. The other Lieutenant named Sneider of Tobaru village merely listened

rather wishfully. (Sneider “For Gene Keene”)

INEDAE—FFMONEEHEET D &, ESLINAFT THT O B EE S
HETICEFH 3IANEBRERABBNSEFHEZ L TH D, HYELieut. GeenelN RN Tz &
DIEY —RTH D, KEDMHE S EABITNHOEMIT 22 aEENH D Z L2/ U T,
FICEEEBRERO I LZEBEL THEZ LRV ABES DT EY — R Z2WEEICHA
AB D ELN RTOEBIZSIC 2D, T0 2 6HlfifE&ICIRES N0, Wik



AT 2R, BHEDOILEY — RETRICENTWZEWD, 19464 DFITREH % BRI
%, BEEEBICRO Mo E, HOEFEOIEY — ROHICFENAUTERZDLEDN, £
LTHOELEBET Aok, ERBELTNS, TNSDONENS EFEETIZXL 5B OH
BOTEY — REZAFA Y =NHAEESLzE0w a[gEisnwEBbhs, L., FIED
ZEOETINNEEFETTHD LN MENREL TWE, ST I OMEEN HHE) &
Bo CULESREND S, (LFEIEESILMNEFT TR < G)INERICWz7z0, LEio 3
ADZEHD—ANTHRNWEA D, BEHE D DAHITL THES N TN S EMm T2
WY, B B EE 72 FI 2 John Junkerman 12 &% “Postwar Okinawa Through American
Eyes: Thoughts on The Teahouse of the August Moon” EWHEHXTH D, EFEMLotus
Blossom@EFTIVTH 2 EWVND FITEMMANTEKIL 725mE L1a> T b,)

ZOMOBLELMEEZEZS SLITHEEZEGEL RS AH D, 2T TR OMHRESUE
By JISEFIFEZE19974E) O FREDFRIR TH .

GHQ® 7 #+ v 7 ABHREZREME &7 2 KE 4 2B & HiMHE HOBGa0E=
203 19474 AT A. JbhiA EREE @7477A&ﬂ¥ia"1“(b>717k$7n§|3
DOHENTTEE D B SN, MO =RIFIC K 2 GREE S WS B0 LR S
Oy nhER>T, (Hg) FEHIREWRMNE, RED hABLAL [BEET] ©
HTONITHho/z, LIEN [FIE] KSICHRETO0 23 EDEFIL, &
WHKERK 2B 2SRRI T L,

DR DRI HEEANEZR LD HITT B T EITHEZ © © 72 3UE RO N 2,
DOBIZZa—A—rDTO— Ry TEELTHKRILE [NATHEOERE] DR
FeHFNWLT aF A Y —DIETH 2, BET Mk Mtk 16 B % 54,
THNBLEZEZDITTVWEN, WEARIZIE D=2 GE)] EAMFTTWD DI,
ZOHDHAL S ADERZIZE > M ESZ6 LW, (I 89-90)

FROERIT. A FA Y —HEDIRIL EIFHFE LRV, T 2O —HEE L YRR O ERHT
ST, HIHEEE TORBE QLT TR D19464E 0 3 HITT AU IREEMN SERBKL T
Wb, ZO%, BT, ENSHIADONDIEA2 RILOME TRIFMICARZERENR 250
SNIENS BIEREBITITHATED, 1HOZEHMTNE L mBITES L Tk, (Bl
5l U7z “Untitled Speech Draft” i2& % & 212, B TEFEFT ORI TH > /21947F1C
AFA Y —NEERDRE U THBICHEL TWEIZTRRNWDOTH S, /- ERELTH
EBVBRWI ORI, MZEFEG T2 ZEI3RBENICEH DBIRNI LS5 5,)

F 72, JIFEOFFEI2ECaptain Fisby @& 5 )V idThomas H. Murfin  (#I4%4 [ J 68
H1952-54) EFEL TWB (JIYE 375). D. Robert Eldridge® # 45 “Report from Naha:
The U.S. Consuls General and the ‘Okinawa Problem’ in the 1950s” Z# &R O, #EMNIZ
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Murfinl3 i #EEE Y KRR ERFREBOFICHTE L. W TINE 2B I 2HFITHmE. R
SEHMINTNEZLD T, FishyOEFINIZATDOLWAMTHS (Eldridge pp. 6-1e L
MU, EENToA 2 E1—TP a3 ERiIATA Y —AKANIFisbyDEFIVETFE
FELIBVWES>TWE, EHEEL TW5a, ERRICEIA L7 “Untitled Speech Draft” T®

“But first may I point out that I'm not the Captain Fisby of the book. Captain Fisby is
strictly fictious and no one like him existed. However, nearly every village commander
on Okinawa faced the same problems that Fisby faces.” FESN TN 5, LD Z M5,
Fisby® EFIE, AFAF—ARATHRL, MEREKRT, EFNVEHEELRVWEEDR
573, MurfiniZ & % BVIABIEF(L T NIUT, B EMEFENEEAHITLTLED
ZEMEEEING, (FEOEEAYOETIVICEL TiE. #3E Eaziinzdy—2> -
AFAH =D Z#32aTJ [Southern Review No.30. 65-66]% 2., )

A Pile of Oyster (1953)

19524F, AT A Y —3HE2EOODERZED L -OICHRBEHML 2, [/\ATHK
DOEE] OEIMNMTED., HESREZEHEL T<ND &N E7E. 37 HDBE
. EEBEikL. 2<OBMOALITHEW, BMZEITLZ, ZHUIED 2 EHOE
B Th 5. —EHDHBIL, KL 1946FRKD 5460 £ TOAER], BETETHICD
WTWEZXFAF—1F, ZTZTHEALHD GV, BREKZICEE M OS2 KE TS %
T DEEZL T Tz, LAL BHMICEEL THLE HEDITHHENIRRATH >
. TORMEEFEITICET LI TERN S, FEOKAZBIIHEALICRD., 2
;A4 F 131946 4 HIZE > O—IZREL TWwiz, /— ML AKRZEOHIT, HRICIRE S
NDANTTY) DX N KRFTEBNE IO 5 LAPHEZ R EFERZZT TS0, ZhUd 4k
HARDHERMTH > BB NOEME 2 SFHICHE EBBICDNWTED, EARNRHEERE
ZEETDH, LI D THo/z., LnL, BEERTIIRS, THERANET AU BED
TEERII AT I N/2720, BB WD Z &3 o8, HOBREADBLITHR< Ko
TWEHERIES NS, 19534EICHRS 1172 A Pail of Oysters (THWE—HE1) DOFIARIZ15,000
B2 Uiz, HEFED S 2L, FEICHRS NIZAOT TR HBENZ0MD S5
D 1HIZEHEN TN S,

IAATHEROZER] LD &, T 13 EEITELWYEETH D, 19454F1TH
A DA RIS EC KA T2 D 19504F T 12 O B RAEBHME F O BB 2 #Hi W BUA/NH TH %, 19474
WCHEREEN S XD AENZEREENSBOBMAN S HERZRET 2 FHENLIHEL,
PR EB 1T ANOBRBAPEIN - Z/\FEHE2HOL/ZDICLEEBAL. ZDEH.
W&, BNHSHEDT TOEREZIEEITEN TV, YRBIZIZ3IDOMFEBENH D, (1K
RANERRT 7 > ORMTHB19%DHE, UV (Li Liv) 13, ERED [#EE] DA
NI E O THEENL—HEOSTF O MOBEZREMORT EWS ffidmafioTWwa, (271



v A PxA R (Precious JadePZ0) &5 157+ DIAPZDEDH) 1%, ER»HH
FTWa, 7Liv XY RIINLLLERELTEHNMESND I EZ2EA ETITT
TAREERNHLUEC LD, BRIIADITHEHL TS, QEREBHE ST DA
T T HGEIEEE IR A AN v —F U A T T - )N— 1K > (Ralph Barton) I3,
BBOEEZHET S LRI TWS, TN TH MBS HE2W, T AU BERIZE
BHROREELFICTLIIOBEIND, L v X - VoA RET 1 T ZERKEDE
RITHE D, BROVWS “AZHEERFL LS VANV ZDTERTUNE NS,
ZONHOPTT AU ADT )Y (BE) ~O®IE. EBH - ERENZERT
B a8 5 2 L Tlak<, Mo AL IZHRMITIE XDICTRETH D, EAXAFA
F—3FERL TW5, Santha Rama Raulc iU, [Ty —> « 25 A ¥ —13BIEHIAL
EICHT2FNWEE 2R > THO, NITHIIEBOANLIIHL TEREEEEZTFENTY
%, (EIRZEMTTO) TH. &7, BRAEZIEM®L T<NS) (“Vern Sneider has an
acute sense of political injustice, and certainly he writes with enormous affection about
the Formosans. He provides us with a great deal of action, violence and brutality” [Rau
47). P EBIBICEET 25 E 2 HK L 7=George H. KerriZ%g Tz FMlic kiU, 2F
A —EZBBOBIE IR E Kk U = EEOYREZRINET 2 WO A I b hikEZE2R > TH
0 THME—H1 DEERO—BIT 9 2fREE Ot (HE' SR ITHEL Tk D Th 5,

I (Sneider) think this novel (A Pail of Oysters) will blow the roof off things, Mr.

Kerr. My view point will be strictly that of Formosa people, trying to exist under

that [KMT] government. Certain editors who have seen the outline and sample

chapters have termed it the most powerful thing they have ever read, which

means this to me---that I'm on the right track. And that, maybe, in my small

way, I can do something for the people of Formosa. (Sneider cited in Benda.
“Empathy and Its Others” 52)

AFAYT =N 171 72a 8L TT 7 OMBABRRERALHICHT) ZE2EK
L TCWie7z®, THIE—/) D1%B0FERDO BB OEFEMNTNS Z LIFHIENWRS, Z0
W, PEALOWERICEOHZENS E VWD BT TEREBMEZ /L TERZT A
ABUF T 2, M) TEHEMBNEICE S Thbd, BNMARNSEREORBBERAND
R/ ET, KEBERZ £ 57 AU HBFYHITE > TRRITH S 72 D134 R 72
59, Ylkg, KESRE LB R H ESEB R & TH - 7zJohn C. Caldwellid, Z @/
iz MREMIC AR k24 (“a thoroughly dishonest book” : Benda “Introduction” [xvii]
WEIH) &ETAFZBZA TN,

— 5T, ZL<OYUFARIZOERZE<THEL TVl EBHEETHD, BHEOHIRS
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3. WiEEN BT HOYEEICT a vy 7 22T DD, [HRICEETE I > TWEREDHE
TTEHSNMILEATA I —DRBBRELXEEEL TWd, BN 7172 a>&0nd5BT
BELUIEAHERERZ, 2N EKELEMNEELZHEHTHH 2, YAAT 1 7134 )H
WEOTRIEEND T —ZXbH 20, T2 a dERH - BEOEHOT, M % [0k
T2HLENDNERES>TNS, [ZFAF—KIE D2 < OBGAYOELOERNE (L
NMLLIELIEZI—ETAR) WEEHES ZETT LAY —AEDMNZHEAOSEX
DBEEPNITEBOA A—=T%2T A AANGHEZICGZATINS] (“Wrapping a tragic (yet
often humorous) story around these and many other characters, Mr. Sneider gives his
American readers a more vivid picture of Formosa than all the millions of words in
press releases have done.” Jackson 27). ZO/Ngild. 7 AU B BT E X OIE K 2B
STEDICHEL TWLREBORIME LB TRt L BURE A ST 5% 2R L
2, FRFICERE T OB TIIEER N - .

T AV I DHZBRITH T AT A F—DOHHIWIR ALY > X, £o<HLLbDO TR
B, AATHROKELD R THEE ] TH, 7 AU ORI ECHRIBEED
O TIRARL, BMEROEDIZH D NER, ENDIERNZA Y —UREICH D, A
FAY =D G5 EE, TRREOBERMIEADY AU HOXEERL TEHEEL TWR
NDIE, TS OHUEAINEN S QBB UICKRFEMICHN T 5 2 SI3HHEMNICHD ATz
NWEBZTWENSETHAD, 7 AU TORR - MBSHENEHBRLETH > 72 I LI
EOTMOTHATD DD, HOKIET AUHANITEST, 7 AU TORFEMMNEL
WHTRN ST 2 XD Sz T2 2 L3NNI ETHho k. EREXZR FTOHR
BIZBT2HEAN BT EL < ORHEEEREVERWBINZ HAT 2 I EIT/R0, HLE
FEHFEED DI - - - HEFEFKOFE (“to fight communism . . . with Communistic
techniques” Pail p.140) ZHHAL TWBZETH 3, LEN>T, 7 AU BOBIBEMNA -
BT, BDEARRTH> TH, 2B EE L THWIHTTERITENRD, HD5WVWEAT
BTHDENDIEFITEMRREEZ X b —1 —ITlHAAATNS,

BEDOEREEBRITLBAD END AT A F—OMERFEND, ZORDOHHOEEN. #it
FEREINC BN ND 5T, 17O K E R DWYIEE A & FF D BUE S FIC k> TEHE I Nz
CEWEHITIESRIETH o, THIT. BBBHOMIZED, Z2<D7 AU HORIEH
EEEDRFEHBEEN S CO/NRPNELIZENIEHH 5, 3T 7 >ANOFHROH T, =
DRI =HAL TN S,

In an attempt to discredit the book [A Pail of Oysters] an American official wrote
to someone over here that, in effect, I was on Formosa about two weeks, stayed
with some British people, never got out of their house or out of the Friends of

China Club. The fact is, I was on Formosa, talking with people in all walks of life



.. .. I'm afraid my writing about Formosa is over, at least for the time being.
I have been branded ‘an unf [ri] endly writer who distorts the truth.” So with
that label, cant you imagine my walking into a Chinese Nationalist Consulate

and getting a visa. (Sneider cited in Benda ‘Introduction’ xviii)

T AU ABIFEENS OENSELEEZRZUMITHEREL TOL v 7V D 72 E1Th4
A BBBEEOIEMEES ZLIFRBRVES D EVSHOEWEENHICENSEATH 5.
ZD/NRBBENTARGHIT D00 5 TRRAEIMEN Z L3 TRETH D, IEHITFHM S
NTHNE, AFA Y —DIERANERZRELS LD TS D,

A King from Ashtabula (1960)

INA+HEDOEKE] OMEFH - PSRRI E THIE—] O TR Y75 & RS
78PN E WS ISR IR AE RN S AT A F =3 R ZATEDIEA DD 1953FITHEE DIEM
ZHRR U 72, EHREA Long Way from Home (1956) DFELUSMC B> ZEENITHE S
N2 2% ZD 19604E1CA King from Ashtabula (F7 > 2% ashb60E) Z2H
fRU 7z e 2 B OFEEZZETIUE. T OIERIHD TH ARG S A TN 1R &
BEALMB LAY, BIEORE(CHEN SHEN, FUCKEM L #EZ IR0 BT, %
KR TIE 72 < BRBRBIGROENEEFLLIZEDTH D, ZOEMIIKELE FORZEDE
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While some of the basic elements of Teahouse’s plot and characters . . . were
fairly easily transformed for mainstream consumption, the essence of the
Sneider’s novel, and what made it so distinctive—that is, its intricate and
highly original formal design, its flights of lyricism and beauty, its vivid and
lovingly particularized presentation of Okinawan people, its surprisingly deep
understanding of Okinawa’s rich culture and its complex thousand-year-old
history, its hilarious and relentless critique of intractable military logic and its
nuanced (and surprisingly contemporary) treatment of ethical, racial, legal and
economic issues relating to the American military’s occupation of Okinawa—did
not appear in either the Broadway play or film adaptation. (McCaffery “Vern

Sneider’s Reinvention” xvi)
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